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RHETORIC IN RENAISSANCE ENGLAND Sonnets (I557) or England's Helicon (I600), preserve the best texts we have for many Tudor poems, and indeed sometimes the only texts.
Other collections, such as Francis Meres' Palladis Tamia, or Wit's Treasury (I598), provide invaluable biographical detail on contemporary literary figures. And at least one new genre comes into existence as a metamorphosis of a rhetoric worLbook: the much-touted essay, as we find BenJonson grumbling in his Timber, is at root simply a presentation of material gamered under one or another heading in a commonplace collection such as rhetoric encouraged writers to accumulate.
Tudor works on rhetoric and allied subjects, such as poetics and literary theory, of course cannot be understood apart from the classical heritage.
More than at any other time in English literary history, in the Tudor age, the golden age of the great grammar schools such as St. Paul's, the classical rhetorical heritage took possession of literature and of society itsel£ This heritage appears simultaneously as theory, as pedagogical practice, and as a determinant of the whole culture. From typographical usage to court manners, from drama to Bacon's reform of science, the influence of rhetoric is clearly discemible not merely in style of expression but also deeply ingrained in ways of thought and world outlook.
The original Greek rhetorike refers directly not to writing but to oral performance, public speaking, skill in which had constituted the major objective of intellectual training for the elite of ancient Greece. Rhetoric is thus the 'art' developed by a literate culture to formalize the oral communication skills which had helped determine the structures of thought and society before literacy. Quite early, however, the term was generalized to include other than oral expression, but the fact that a term specific to oral verbalization came to be the ordinary one referring to the management of other forms of expression suggests that rhetoric may well have preserved early oral-aural cultural attitudes, as it did indeed through the Renaissance and beyond. As a teachable body of knowledge, rhetoric is defined byAristotle in his Rhetoric (I. i. I4. I355b) as the art of discovering the available means of persuasion for any subject matter whatsoever. Largely through Cicero's great example and his treatises on the orator's profession, the formal study of rhetoric became established as the focus of academic education also in imperial 42 RHETORIC IN RENAISSANCE ENGLAND Grammar and rhetoric, with only such elementa was needed for rhetoric, were studied in element leaving most of logic and all of philosophy to th involved the study of language and literature, al of course, with gestures toward Greek, and took and translating and Latin prose composition, including Latin letter writing; it also includedpoerria, or the study of metrics andversification, which was often considered simply a specialized part of rhetoric. Rhetoric was no longer focused so dominantly as it had been in antiquity on oral performance but had become more or less continuous with advanced instruction in grammar, leading to what is still called 'theme, writing as well as to declamations or orations. Some study of rhetoric was contonued into the university, but it seems to have been limited chiefly to lectures on theory and to the analysis of classical orations; for the disputations stressed in university work were logical rather than rhetorical exercises. In fact, however, rhetoric still functioned in university work, for the disputant or commentator on a text on many occasions digressed rhetorically from his straight and narrow logical path.
Merely to list these various modes of language studies does not give a full idea of their method. A glance at the texts in use, whether classical or medieval or contemporary Tudor, for all coexisted, reveals an extraordinarily strict discipline in composition. It reveals also the degree to which the oration as such tyrannized over ideas of what expression as such literary or other was. The usual theory acknowledged three kinds of orations: the judicial (or courtroom), the deliberative, and the occasional or epideictic or demonstrative (encomium, consolatory, etc.) .
Orations of any kind were composed in a sequence of parts, which varied in the manuals from a minimal two to seven. In the Rheforic (iii. I3) Aristotle had listed four: the exordium, the narration or proposition
(statement of what one is to prove), the proof, and the conclusion, indicating that the two essential parts were narration and proo£ Cicero lists the parts differently in different places, and in the De inventione (i. I4-WALTER J. ONG, S.J. 43 56) and De oratore (ii. I9) increases Aristotle's four to six: exordium, narration, division (of the subject matter), proof, refutation of adversaries, and conclusion. To these, between narration and division, Thomas Wilson in The Arte of Rhetorique (I553) adds a seventh part, the 'proposition', which is 'a pithie sentence [sententious saying] comprehendyng in a small roume, the some ofthe whole matter.'3 If we add a digression just before the peroration, as Cicero (De oratore ii. I9) states some authors do, we can even have eight parts.
The art of letter writing, part of the ars dictaminis developed in the medieval schools for notaries and officials, had picked up this oratorical structure and applied it to letters. These were to have, after the proper salutatio, in succession an exordium or benevolentiae captatio (the winning of good will), a narrvtio or statement ofthe fact, a petitio or request (corresponding to the proof in the oration), and a conclusio.4 Moreover, even the classification of kinds of letters most often echoed the kinds of the oration: in Erasmus' De ratione conscribendi epistolas, a common schoolbook after I52I, we find letters divided into persuasive (deliberative), laudatory (demonstrative), andjudicial, plus a fourth type, which was nonoratorical, the familiar.5 But there were other more elaborate classifications, as will be seen.
The writing of school themes was governed by as strict a discipline as the writing of letters and was likewise thought of partly by oversight -in oratorical terms. Set formulas for various thematic orations were to be found in the progymnasmata or school exercises of the Greek rhet- After that you shall declare his educacion. The educacion is in institucion, arte, lawes. Then put there to that, whiche praise: his actes doen, which doe procede out of the giftes and excellencies of the minde, as the fortitude of the mynde, wisedome, and magnanimitee ; of the bodie, as a beautifull face, amiable countenaunce, swiftnesse, the might and strength of the same; the excellencies of fortune, as his dignitee, power, aucthoritee, riches, substaunce, frendes. In the fifte place use a comparison, wherein that whiche you praise maie be advaunced to the uttermoste. Laste of all, use the Epilogus or conclusion.7
The other thirteen kinds of thematic orations demanded procedures of comparable complexity. Of these themes, those of praise (encomium) and dispraise (vituperatio) were certainly the most important, since ancient, medieval, and Renaissance literary performance in practice and even more in theory hinged on these two activities to a degree quite incredible today.
The any more than they had been by ancient rhetoricians.8 Cicero, whose work De inventione includes a great deal of material evidently belonging to the other parts, which he never got around to treatlng, suggests in his Brutus (vi.) that the five parts may really be five separate arts rather than divisions of a single art, coming close to the historical fact that they had originally been not 'parts' of an 'art' but more or less successive activities involved in ancient Greek liberal education.9
From the beginning in antiquity, inventio had received the lion's share of attention. It was particularly important insofar as rhetoric affected the writing of literature as such, for inventio corresponded roughly to what our post-romantic world would call 'use of the creative imagination', although it was implemented chiefly by exploitation of the highly conventional 'places' or commonplaces (loci or loci communes). These were headings suggesting thoughts for any and all subjects and available in various competing lists. They are explained at greater length below. The formulas for 'praise' and the other thirteen kinds of composition discussed above can be accurately viewed as lists of suitable commonplace headings ranged in effective order for fourteen particular purposes.
Except for such formulary arrangement of headings and some remarks on the parts ofthe oration, dispositio was given less attention in the manuals and the classroom. Elocutio or style was commonly interpreted in terms of ornament: the writer or speaker was thought of as 'decorating' his otherwise plain thought with tropes and/or figures and/or schemes which, like the commonplaces, were classified in numerous competing lists in the various rhetorical manuals, partly overlapping and partly contradicting one another. England's earliest significant contribution to such catalogues of rhetorical ornaments had been Bede's Liber de schematibus et tropis in Scriptura Sacra. Medieval writers had also developed concern with style in a special sense related to Cicero's concern with decorum. They wrote of three styles, which in the sixteenth century Sherry, Wilson, and Puttenham call 'characters' of style: the 'high' style was to be used in treating of noble or epic characters, the 'middle' for middle-class characters (such as the landed gentry), the low for persons of the lowest orders, the three styles being exemplified respectively by Virgil's Aeneid, Georgics, and Eclogues. Sixteenth-century rhetoricians commonly concern themselves with the high style only, somewhat half-heartedly retained; they were in fact chiefly relics of the more truly rhetorical age of antiquity, when expression had been more typically an oral performance and less concerned with writing than in post-Gutenberg Tudor England. We are today struck with amazement at the variety and rigidity of Tudor training in rhetoric, tlle more remarkable because it was imposed in a second language, Latin, with a sprinkling of a third language, Greek, upon schoolboys of ten to fourteen years of age. Rainolde's English version of Aphthonius, cited above because it is a contemporary translation, was in fact not a typical textbook; for these in principle, and generally in actuality, were themselves in Latin. School statutes, although of course not always observed, typically imposed the speaking of Latin by boys and masters at all times on the school premises, aiming at creating the total Latin environment in which Cicero had lived when Latin was the vernacular. English appeared only indirectly and incidentally in the program: it was used, as occasion offered, simply to better the boys' Latin and Greek, as in the procedure advocated by Ascham in The Schoolmaster, whereby the student translated a Latin passage into English so that he could translate the English back into his own Latin, thus perfecting his control of the ancient tongue. That such a rhetorical system could have helped produce the great writers of Tudor England appears strange today, but the fact that it did so is incontestable. The indelible marks of the system on Shakespeare, for example, often observable in his most effective and moving and seemingly most unaffectedly 'natural' writing, have been conclusively spelt out by Professor T. W. Baldwin in his William Shalespere's Small Latine and Lesse Greeke. Since Latin, with a dash of Greek, was virtually the only school subject, studied daily all day long for a period of seven to ten years, it is little wonder that skill in that language occasioned skill in the vernaculars. Perllaps never before or after was training in language skill so vigorous in England as in Tudor times. No apt student so relentl any language could fail to acquire some effectiveness in vernacular.
Since rhetoric was studied at what today would be th school, or at best junior high school level, it appears pu young boys subject to this training could have had any say worthy of the intricate amplifications provided by the s were taken, however, to provide them with something steps were two: stocking the mind with abundance of material or 'copie' (copia) which could be drawn on by inventio, and simultaneously implementing inventio by training in the use of the 'places', already mentioned. The humanist doctrine of imitation, which encouraged careful echoing of expressions or whole passages out of tlle best writing of antiquity, helped stock the mind with both ideas and words. Often the ideas and words came directly from readings in the classics themselves: Aesop, Terence, Ovid, Virgil, Horace, Plautus, Cicero, and the historians, together with a very few Neo-Latin writers such as the pastoral poet Joannes Baptista Mantuanus, mentioned with warmth by Shakespeare and others. Out of such authors expressions as well as ideas could be culled and written into one's own commonplace book or 'copie' book (copybook). More conveniently, however, useful ideas and expressions could be found already collected and indexed in the countless printed commonplace books on the market, lavish handbooks of excerpted materials from the classics, of which Erasmus' are the most massive and representative. Here the schoolboy or his master could look up ways of'varying' expressions far outnumbering those in the desk vernacular thesaurus of today. Erasmus De duplici copia, for example, throws at the reader some two hundred different ways of saying, 'I shall remember you as long as I live' (in Latin of course). There were collections of proverbs, apothegms, anecdotes, examples, and similes. One of the best known of these last in English (most were in Latin) is Francis Meres' Palladis Tamia: Wit's Treasury (I598), which presents 666 pages of similes following a preface in which every sentence is itself entirely composed of triple similes-a tour de force not too difficult for one trained in this rhetorical tradition.
M>ans of exploiting the store of material accumulated in these manuals and, it was to be hoped, in the boy's own mind, were found in the lists of commonplace headings elaborated from ancient and medieval writers. In order to 'find' something to say on a 'theme' (an idea, rela-as law or politics or ethics or physics. But in fact 'com communis) was often used generally for both kinds o were diff*erent historically and conceptually from the Ar gories or predicaments, with which they were, howev confused as by Ralph Lever in The Art of Reason (I57
If we ask what eff*ects this Tudor training in compo the prospective writer, we should note first of all the upon both play of the mind and word-play. The gram should never have been at a loss to play with any wor what was much the same to develop any word or idea Tudor exuberance of language and expression was not a achieved. Since the student had read and imitated alm Latln authors, the style of his expression was necessari plex in form and vocabulary if not completely Ciceron use of only Ciceronian words and expressions which E ously contested as pedantic in his Ciceronianus [I528] w England.) Since the student had been trained in one r logical) pattern after another, we should expect his spee be mannered jargon. It often is, and Shakespeare, Nas frequently poke fun at it for being so. But since the L imitation were good, the results were, at their optimu vincing and natural, and we find ourselves surprised to ample that Othello's 'round unvarnish'd tale' is set in a s exordium or introducizon which comes straight out of Furthermore, the study of rhetoric gave the most genres a more or less oratorical cast, largely because the doance of oratory in ancient culture had never been eff*ectively challenged. We are not surprised that Tudor monuments to oral expression include obviously oral exhibits such as secular orations (most of the carefully wrought ones in LaJan) or the great sermons of the age headed byJohn Colet's I jI2 Sermon . . . Poesie, together with essays, letters, the prefaces, and dedicatory pieces with which the age abounds, as well as epic and lyric poetry are all organized in oratorical form probably more often than not. Indeed, praise and blame, the objectives of the epideictic orator, were often identified as equally the objectives of literature generally.13
The deeper effect of rhetorical teaching on the literary sensibility is connected with this omnipresence of the oratorical frame of mind. It was an eff*ect as real and sweeping as it was doubtless unpremeditated. A rhetorically domlnated education gave a boy no training whatsoever in uncommitted, 'objective', neutral exposition or narrative. It was not dialectic alone which gave the Tudor age its argumentative cast. Rhetoric is the art of persuasion, and the orator who exemplifies its training is a committed man, one who speaks for a side. The forensic orator prosecutes or defends, the deliberative orator pleads for or against the passage of the law or measure he discusses, and even the epideictic or demonstrative orator, the speaker who merely displays his master of a subject (but always, Renaissance writers resolutely maintained, to incite his hearers to virtue), does so in Tudor as in earlier theory and practice by judicious distribution of praise and blame. Rhetoric produced individuals predisposed to approach any subject by taking a side, because they were not formally trained to do anythirlg else: any side, perhaps, but some side certainly. The polemic outlook was further intensified by the fact that the schools and the very language of the schools, Latin, were only for the boys and men. Academic aims are often formulated in the jargon of the aristocratic fighter-hero, as in Sir Thomas Elyot's
Governor.l4 The 'lettered' women who knew Latin, as Sir Thomas
More's daughter Margaret and Lady Jane Grey and Queen Elizabeth did, had no discernible mollifying influence on the contentious academic climate: such women were very few, and they studied with tutors, away from the halls of disputation, at home, where other girls who leamed some reading and writing did so almost always by working with the more peaceable vernacular. The polemic rhetorical setting may have been bad for science, but it was good for many kinds of literature. The life ofthe mind was exciting because it was framed in conflict. Characters with words in their mouths put there by writers trained in rhetoric were sure to generate dramatic friction when they met together on the stage, and intellectuals engaged in any controversy were spurred on to making the most of their cause and indeed often to regrettable virulence. The combative basis of rhetorical (and dialectical) training is certainly one ofthe reasons for the effectiveness of the late Tudor andJacobean drama, as well as of the great lyric poetry of the age. The polemic cast of expression continued far past Tudor times. Milton's essays on public affairs are virulent in controversy, and his Paradise Lost was conceived as an oration to 'justifie the wayes of God to men'.
ENGLISH WORKS ON RHETORIC AND THEIR SOURCES
The revival of rhetoric in Tudor England was a part aissance revival of the art. Like most Renaissance phe vival appeared in England much later than on the con continent, when it did appear, it took the form of an antischolastic movement. During the scholastic middle ages, in Northem Europe particularly, the ancient focus on rhetoric had yielded to a focus on logic or dialectic, largely under the influence of the scientizing proclivities which developed with the universities and their scholastic philosophy from the twelfth century on. Since antiqviity, the West had known an art of discourse (ars disserendi) which Cicero and others called dialectica and which the middle ages generally tended to identify more or less with logic (logica), although this latter was sometimes restricted to strictly 'necessary' or scientific reasoning (such as in mathematics) as against the merely more probable reasoning which might win for one side in a dialectical disputation or debate. Letters (I602), which waives explicit concern with formularies, exordium, narratio, tropes, f1gures, and the rest of the ancient heritage while actually using consummate rhetorical skill to present letters in a 'mad' style often reminiscent of Tom Nashe at his yeasty best. The only letter-writers of comparable literary importance appear a century and a half later, when Samuel Richardson's manuals for the nonrhetorical because non-Latinate feminine set appear and burgeon into novels.
The art of preaching had been given special attention by rhetoricians from the days of St. Augustine through the middle ages and on to Erasmus' Ecclesiastes, sive concionator evangelicus (I535), a f1ve-step Cicer- In the course of the century, the printed collections develop from helps for students to something like small encyclopedias and proliferate in countless forms. Erasmus' Adagza and ApopAthegmata, the nub of collecting activity through Western Europe, grow larger and larger in successive editions through his lifetime. These Erasmian collections were made partly available in English through the translation work of Nicholas Udall and Richard Taverner. Udall's Englishing of Erasmus' ApopAthegmes appeared in I542 shortly after Taverner's Proverbes or Adagies with Newe Addicions Gathered Out of the Chiliades of Erasmus (I539). Taverner provides even more mixed fare in The Garden of Wysdom (I539) and The Second Booke of the Garden of Wysedome (I539), which import further matter from mlxed Greek and Latin sources into English. William Baldwin's mlsleadingly titled work, A Treatise of Morall Philosophie (I547), iS a large collection of sayings and other multifarious commonplace material which established a publishing record in Renaissance England, with twenty-three editions (one now available in facsimile, edited by Robert Hood Bowers, I967); this is more than double the editions of Lyly's popular Euphues. A Schole of Wise Con- These collections and the countless others in Latin provided building blocks for writers throughout the century to an extent which recent scholarship is only beginning to make clear. From More to Shakespeare, adult Tudor authors turned to the collections for ideas, phrases, illustrations, and even plots, just as they had done when they were schoolboys. The most resounding and most quoted passages of Shakespeare are generally his reworked versions of what anyone could find here. Like Alexander Pope a century later, Shakespeare was less an originator than a consummately expert retooler of thought and expression. The commonplace tradition would undergo no serious deterioration until Romanticism.
Related to commonplace collections and the rhetoric of invention is a special genre combining literature and the visual arts: the emblem books, which present tableau-like pictures often of gnomic or commonplace character, accompanied by appropriate mottoes, verses, and elaborate prose analyses. The Emblemata (Augsburg, I53 I) of the eminerlt Italian lawyer Andrea Alciati began the vogue for such works, which reached England in the translation by Samuel Daniel (IS85) of Paolo Giovio's Imprese (I555).35 GeffreyWhitney's A Choice of Emblems and Other Devices was published at Leyden in IS86, and 'P.S.'s' translation of The Heroicall Devices of the French writer Claude Paradin appeared in London in ISgI. The genre was particularly influential in Spenser's circle, but the best known English emblem books, those of George Wither and Francis Quarles, belong to the Stuart period. The emblematists' concern with iconography and all sorts of symbolism is intimately related to rhetorical and dialectical word play and to rhetorical 'ornament'. Talon) in which Ramus himselfhad some hand, the Institutiones oratoriae (I545) and the Rhetorica (I548).36 For reasons basically pedagogical rather than philosophical, Ramus was particularly annoyed by the confusion arising from the fact that from antiquity inventio and iudicium or dispositio had belonged to both logic and rhetoric. His efforts at reform were to be a continuation of those by Rudolph Agricola, who, as has been seen above, had by I479 proposed a dialectic or logic cast in Ciceronian terms of inventio and dispositio but pre-empting to itself all invention, allowing no loci to rhetoric as such. This impoverishment of rhetoric in effect set Agricola against Aristotle, although he himself made no issue of being anti-Aristotelian as Ramus was to do.
Agricola had had some effect in England before Ramus' work had Wilson was less Aristotelian than Seton, maintaining with Agricola that dialectic and logic were synonymous. Ramus was more downright still. There was only one art of discourse, he explicitly and contentiously insisted. This was logic or dialectic, which governed all discourse whatsoever, from scientific reasoning through poetry, where the same logic used in mathematics itself was used, only spread rather thin. Logic taught (I) how to find arguments (inventio) and (2) how to arrange them (dispositio or iudicium). These two matters were never the business of rhetoric. The business of rhetoric was twofold: style, which meant for Ramus and his thousands of followers, the use of tropes and figures;
and delivery, to which Ramus, like most other textbook authors, gave perfunctory acknowledgment but little explicit attention. In logic and rhetoric both, as in the many other subjects he wrote on, Ramus enforced an extreme schematic treatment: everything was divided bytwos in the famous Ramist dichotomies. Logic had two parts, so did rhetoric.
Each of these parts was subdivided into two further parts, each of these dichotomized again, and so on. All the tropes and figures were thus classified in groups of two.
Memory was dropped entirely. Ramus maintained that by using his analytic approach, which followed the 'natural' order of things, recall was automatic. The same insistence on analysis gave a special turn to Ramus' use of the places of invention. Like a non-Ramist, to find 'arguments' a Ramist went to the headings furnished by dialectic genus, species, properties, whole, parts, conjugates, and so on but he characteristically thought of these as implementing a 'logical analysis' of a subject, enabling him to draw material out of the subject itself. The Ramist felt less need to rely on the collections of material culled from authors ln commonplace books, for he thought of himself as securing his arguments from the 'nature of things', with which his mind somehow came into direct contact. Thus he felt he would find arguments against disloyalty by simply understanding disloyalty and 'analyzing' its genus, species, conjugates, and the rest, rather than by finding under the headings of the various 'places' what had been said about it.
In the second part of logic, judgment or arrangement, Ramus gave attention not only to the proposition and to the syllogism, but to a new tween I574 and I600, fifteen editions of the Dialectic and five of the Rhetoric had been published in England, but present library holdings make it clear that the Isles were heavily stocked also with copies of .
. . contmenta. . prmtmgs.
Controversy between Ramists and Aristotelians rocked the Ca bridge milieu particularly in the I580S and I590S, Witll Everard and the Ramist William Temple, later provost of Trinity College, Dublin, and grandfather ofJonathan Swift's benefactor, at one another's throats in one controversy, and Thomas Nashe and the Ramist Gabriel Harvey in another. Raniism, however, never became academically respectable on a large scale within the universities. It had an attraction chiefly for schoolmasters or university graduates no longer in residence, and for many of the ambitious commercial class for whom an acquaintanceship witll logic was often a status symbol more than a matter of serious scholarly concern. Ramist logic, sometimes epitomized, was often used as 'petty logic' to supply the elementary notions of thought structure which training in composition demanded at the pre-university level. Dudley bined with patristic and medieval love of ornateness to produce the lushness met among many writers more or less of the episcopal party.
In sum, the writings on rhetoric during the Tudor age present us with a curiously mixed-up state of affairs. They are mostly in Latin and concerned with Latin expression, only rarely and indirectly adverting to the vernacular. Yet their effect on English is massive, and they merit being looked into by all students of the language. The English-language manuals mark important steps in the development of an English vocabulary adequate for learned expression, they provide samples, often fascinating, of particular turns of expression, and they inform us on the Works exemplifying the effects of rhetorical training have already been mentioned in limited number. It is not feasible to enlarge the list, nor is it necessary, for to the reader acquainted with the works on rhetoric themselves, almost any literary production of Tudor times is seen to be studded with rhetorical patterns, consciously cultivated, so thickly that to remove the conscious rhetoric would be to demolish the work. Professor C. S. Lewis is quite right in suggesting that our growing knowledge of Tudor views on rhetoric and poetic enjoins the rewriting of literary history, although he himself refrained from the undertaking.
THE CLOSE OF THE TUDOR AGE
The death of Queen Elizabeth in I603 marks the end of the Tudor age but not the end of the rhetorical tradition. Changes in this tradition had indeed come about during the Tudor reigns, affecting both rhetorical works themselves and the literature conditioned by the teaching of rhetoric. The highly prescriptive, academically oriented works on rhetoric of the late fifteenth and early sixteenth centuries were codified and somewhat deadened through codification, often effected by Ramists.
But rhetorical practice kept its earlier vigor and gained suppleness as it was worked out in an increasingly self-sufilcient vernacular tradition.
The literature affected by the teaching of rhetoric-which was virtually all Tudor literature-bore everywhere the mark of rhetorical flair and rhetorical control. But there were subtle changes in the modes of rhe-68 RHETORIC IN RENAISSANCE ENGLAND torical operation. The use of the 'places' or commonplaces, wllich fostered luslmess and often profundity in style, gnomic 'strong lines', and weighty sententiousness, was in many quarters sapped imperceptibly in tlle late sixteenth century by a newly exclusive passion for 'logical analysis' among Ramists and others. 'The change would not llave its full eSect until Dryden and after, but the older preoccupation with logic as an instrurnent of discourse (rather than of private thought), with its accomparlying sentcntious rhetoric, was giving sazay tO interest in a logic of private inquiry and a Inore tenuous rlletoric (later to be supplanted by a rhetoric of sentiment, passion, and 'feeling').
Meanwhile, literary criticism, such as it was, remained largely subordinated to rlletoric. Writing about literature was largely a nlatter of defending poetry against its accusers, of raising the literary status of E1lglisll (without, however, the slightest thought of lowering that of Latin and Greek), of propounding one or anotller naore or less rhetorical Larinciple (agairlst stylistic excesses, for or against rllyme), or of more or less scattered remarks on individual works. Tlle place of poetic improved: it began the sixteenth century pretty much as adjlmct of rhetoric, but by the century's close achieved a modest indepetldence, at least outside the classroom.
Francis Bacon may serve as a figure with which to close, sillce he is highly representative of the state of rhetorical affairs at the end of the Tudor age, to which his most active years belong. Bacon's program for remaliing the intellectual world shows not only how the rhetorical way of life was being modified, accommodated to a designedly exploratory and experi1nental approacll to reality, but also how ambivalent such accommodation still had to be. Bacon's great educational work, rhe Advclttcesnellt of Leclrning (I605), remaills in the midstream ofthe rhetor cal tradition, for it is organized as a classical oration and 'proved' by examplcs. In this work he makes rhetoric one of tlle three arts devoted to the 'tradition' or-delivery of understanding, the other two being grammar and 'method'. But Bacon's 'understanding' itself consists, he tells us, of invention, judgment, memory, and elocution or tradition, which last includes style.4l Here, at the heart of Bacon's rlotion of intellect itself are the five parts of Ciceronian rhetoric again ! Plus fa chalge, pltls c'est Icl szleme chose. Bacon's scheme to provide a new organizatioll differ-
